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Abchordis Ensemble, directed by Andrea Buccarella

PERGOLESI’S STABAT MATER & MORE
Masterpieces of Neapolitan Baroque

Saturday 18 January 2020 - 7:30 pm
Church of St Catherine, Żurrieq
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MINISTRY FOR JUSTICE, CULTURE 
& LOCAL GOVERNMENT 

Sponsors

Partners

Since its launch in 2013, the Valletta Baroque Festival has 
treated audiences to a unique event featuring some of the 
best soloists and ensembles in the baroque music scene. 
Taking as its main venue one of the oldest working theatres in 
the world, Teatru Manoel, this prestigious two-week festival 
also plays out within many wonderful baroque and historical 
venues, such as St. John's Co-Cathedral and the Verdala 
Palace. This year's musical programme has once again 
secured some of the best contemporary exponents of 
Baroque music from the international and local sphere to 
contribute to the celebration of Malta.

The Valletta Baroque Festival 

Detail from the composite portrait of the Van Lennep Family by 
Antoine Favray (1706-1798) from the Rijksmueum Amsterdam.

Front Cover Image

Baroque 16.indd   4Baroque 16.indd   4 08/01/2020   11:3408/01/2020   11:34



Programme

Gennaro MANNA (1715-1779)

Dies Irae – Sequenza de’ morti

Dies Irae (for 4 voices) - Tuba mirum (Bass solo) - Liber scriptus (for 4 voices) - Judex 
ergo (Tenor solo) - Rex tremendae majestastis (for 4 voices) - Juste Judex (Contralto 
solo) - Ingemisco tam quam reus (for 4 voices) - Inter oves (Soprano solo) - Oro sup-
plex (Soprano solo) - Lacrimosa dies illa (for 4 voices)

Aniello SANTANGELO (c. 1710-1771)

Symphony in F Major
Allegro - Andante - Presto

Giovanni Battista PERGOLESI (1710 – 1736)

Stabat Mater - for soprano, alto, strings and basso continuo

Stabat Mater (Grave – duet) - Cuius animam (Andante amoroso – Soprano solo) - 
O quam tristis (Larghetto – duet) - Quae moerebat (Allegro – Alto solo) - Quis est 
homo (Largo / Allegro – duet) - Vidit suum (Tempo giusto – Soprano solo) - Eia mater 
(Andante – Alto solo) - Fac ut ardeat (Allegro – duet) - Sancta Mater (Tempo giusto 
– duet) - Fac ut portem (Largo – Alto solo) - Inflammatus (Allegro – Soprano solo) - 
Quando corpus (Largo assai – a due) - Amen (Presto assai – duet)

Marie Lys, soprano
Maria Chiara Gallo, mezzo-soprano
Luca Cervoni, tenor
Antonio Masotti, bass
Katia Viel, violin I
Lathika Vithanage, violin II
Corinne Raymond-Jarczyk, viola
Nicola Paoli, cello

Marco Lo Cicero, double bass
Francesco Tomasi, theorbo
Giovanni Battista Graziadio, bassoon
Deniel Perer, organ
Andrea Buccarella, harpsichord and 
direction

Musicians
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Programme notes 
While in Germany in the early eighteenth century Johann Sebastian Bach and 
George Frideric Handel were overshadowing both the production of their prede-
cessors and the production of their proselytes in the field of sacred music, the Italian 
music of the same period and later on was left quite completely absorbed by opera 
and instrumental activities, which were to keep it in the world of academies and 
theatres. Despite this, the Italian 18th century sacred music production (in its differ-
ent forms) was not less abundant than in the previous centuries. However, it wa-
vered between the academic mannerism and the theatre-like style, and between the 
strict polyphonic counterpoint tradition and the secular current reality. In this cultural 
context, the town of Naples, theatre of some great stylistic innovations throughout 
the 18th century, played a prominent role. Already in the eyes of contemporaries, the 
remarkable success achieved in opera music by the great maestros of the Neapolitan 
School has often overshadowed the value, the melodic richness and the dramatic 
force of sacred inspired works, which were confined to mere emanations of the same 
creative afflatus. Even Padre Giovanni Battista Martini, a Bolognese composer, the-
orist and teacher, expressed himself in such terms about the well-known Stabat Ma-
ter by Pergolesi:

“This composition by Pergolesi, if compared with his other composition of the inter-
mezzo called La Serva Padrona (The Servant Turned Mistress), appears very similar to 
it and having the same character, except for a few movements. In both, indeed, one 
can see the same style, the same movements, the very same delicate and gracious ex-
pressions. And how could that music, which is suitable for expressing comical and 
ridiculous senses, such as the ones of La Serva Padrona, ever be adequate to ex-
press sacred, devout and compunctious sentiments, such as this music of the Jewish 
people? These sentiments are so much conflicting, the one with the other, that a very 
same music cannot be the expression of both.” 

Even though with many and comprehensible reservations from those composers 
who regarded themselves as the guardians of old and noble musical traditions, this 
new approach to the sacred music became quickly widespread on the internation-
al scene. It represented for the first time a clear breaking point with the austerity 
and the sobriety which had characterized the production of the previous centuries 
and made Naples the indisputable “musical capital of Europe”, that is “of the whole 
world”.       
                                                                                                                                       
Gennaro Manna’s Dies Irae alternates choral sections, where complex modulations 
usually take place, and solo arias. The rich stylistic variety of this score is impressive, 
in particular the marked and effective contrast between the choral sections and the 
solo arias: the first being solemn and austere, characterized by daring harmonic and 
chromatic sequences, the latter with a more distinctly gallant and theatrical taste. 
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There is not much biographical information about Aniello Santangelo but G. B. 
Graziadio’s studies demonstrate that: in 1732 Santangelo was uno de virtuosi violini 
del Teatro de Fiorentini (one of the virtuoso violinists employed by the Teatro de’ 
Fiorentini); he was also a violinist at the Teatro Nuovo in the same year, and he went 
on to play for the Teatro San Carlo from 1737 onwards; from 1759 to 1771 (the most 
likely year of his death), Santangelo taught the violin, viola, cello and double bass at 
the Conservatorio della Pietà dei Turchini. As was customary at the time, Santangelo 
probably wrote several compositions for educational purposes. Examples of these 
from his surviving works could include his sonatas for two and three violins with bas-
so continuo, his duets for cello and his concertos for flute, strings and basso contin-
uo. The Symphony included in this programme was found by chance in a collection 
of instrumental Italian and German compositions at the “Royal Swedish Academy of 
Music” in Stockholm.

During his brief existence, Giovanni Battista Pergolesi composed music in all the 
main genres of his time, ranging from serious and comic opera to sacred and 
instrumental music. But the masterpiece to which his fame is most closely linked 
is undoubtedly the famous Stabat Mater, finished in the last months of his life and 
soon becoming the indispensable model of a new sacred compositional style. The 
work has in fact enjoyed a great and international fortune since its appearance, as 
evidenced by the incredible number of manuscript copies scattered throughout 
Europe. So much so that, after the first London print edition of 1749, it became the 
score most frequently reprinted of the eighteenth century. Charles de Brosses, writer 
and intellectual of reference of the French cultural life of the 1700s, defined the 
Stabat Mater as the best transposition in music of a Latin text, observing that “one 
cannot write with more spontaneity, grace and taste”. Jean-Jacques Rousseau, phi-
losopher and composer, has argued that the first duet is “the most perfect and most 
moving that has ever come from the pen of any composer”. Even Johann Sebastian 
Bach, evidently struck by the expressive power of the work, developed, in the years 
of his artistic maturity, an adaptation of Pergolesi’s score to the German text of the 
Miserere (Tilge, Höchster, meine Sünden, BWV 1083). 

Andrea Buccarella
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ORIGINAL

DIES IRAE

Dies Irae, dies illa 
solvet saeclum in favilla: 
teste David cum Sybilla. 
 

Quantus tremor est futurus, 
Quando judex est venturus, 
Cuncta stricte discussurus. 
 
Tuba, mirum spargens sonum 
per sepulcra regionum 
coget omnes ante thronum. 
 

Mors stupebit et natura, 
cum resurget creatura, 
judicanti responsura. 
 
Liber scriptus proferetur, 
in quo totum continetur, 
unde mundus judicetur. 
 
Judex ergo cum sedebit, 
quidquid latet, apparebit: 
nil inultum remanebit. 
 
Quid sum miser tunc dicturus? 
quem patronum rogaturus, 
cum vix justus sit securus? 
 

Rex tremendae majestatis, 
qui salvandos salvas gratis, 
salva me, fons pietatis. 
 
Recordare, Jesu pie, 
quod sum causa tuae viae 
ne me perdas illa die. 
 

Lyrics
ENGLISH

DIES IRAE

The day of wrath, that day
will dissolve the world in ashes,
David being witness along with the 
Sibyl. 

How great will be the quaking,
when the Judge is about to come,
strictly investigating all things. 

The trumpet, scattering a wondrous 
soundthrough the sepulchres of the 
regions, will summon all before the 
throne. 

Death and nature will marvel,
when the creature will rise again,
to respond to the Judge.  

The written book will be brought forth, 
in which all is contained, from which the 
world shall be judged. 

When therefore the Judge will sit,
whatever lies hidden will appear:
nothing will remain unpunished. 

What then will I, poor wretch [that I am], 
say? Which patron will I entreat,
when [even] the just may [only] hardly 
be sure? 

King of fearsome majesty,
Who gladly saves those fit to be saved,
save me, O font of mercy. 

Remember, merciful Jesus,
that I am the cause of Your journey:
lest you lose me in that day. 
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Quaerens me, sedisti lassus, 
redemisti Crucem passus: 
tantus labor non sit cassus. 

Juste judex ultionis, 
donum fac remissionis 
ante diem rationis. 
 
Ingemisco, tamquam reus, 
culpa rubet vultus meus 
supplicanti parce, Deus. 

Qui Mariam absolvisti,  
et latronem exaudisti, 
mihi quoque spem dedisti. 
 
Preces meae non sunt dignae, 
sed tu bonus fac benigne, 
ne perenni cremer igne. 

Inter oves locum praesta, 
et ab haedis me sequestra, 
statuens in parte dextra. 
 
Confutatis maledictis, 
flammis acribus addictis, 
voca me cum benedictis. 
 
Oro supplex et acclinis, 
cor contritum quasi cinis: 
gere curam mei finis. 
 
Lacrimosa dies illa, 
qua resurget ex favilla 
Judicandus homo reus. 
huic ergo parce, Deus. 
 
Pie Jesu Domine, 
dona eis requiem.

Amen.

Seeking me, you rested, tired:
You redeemed [me], having suffered the 
Cross: let not such hardship be in vain. 

Just Judge of vengeance,
make a gift of remission
before the day of reckoning.
 
I sigh, like the guilty one:
my face reddens in guilt:
Spare the imploring one, O God. 

You who absolved Mary,
and heard the robber,
gave hope to me also. 

My prayers are not worthy:
but O You, [who are] good, graciously 
grant that I be not burned up by the 
everlasting fire. 

Grant me a place among the sheep,
and take me out from among the goats,
setting me on the right side. 

Once the cursed have been silenced,
sentenced to acrid flames:
Call me, with the blessed. 

[Humbly] kneeling and bowed I pray,
[my] heart crushed as ashes:
take care of my end. 

Tearful [will be] that day,
on which from the glowing embers 
will arise the guilty man who is to be 
judged. Then spare him, O God. 

Merciful Lord Jesus,
grant them rest. 

Amen. 
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STABAT MATER

Stabat Mater dolorósa 
iuxta crucem lacrimósa, 
dum pendébat Fílius.

Cuius ánimam geméntem, 
contristátam et doléntem 
pertransívit gládius.

O quam tristis et afflícta 
fuit illa benedícta 
Mater Unigéniti!

Quae moerébat et dolébat, 
Pia Mater cum videbat 
nati poenas íncliti.

Quis est homo, qui non fleret, 
Christi Matrem si vidéret 
in tanto supplício?

Quis non posset contristári, 
Piam Matrem contemplári 
doléntem cum Filio? 

Pro peccátis suae gentis 
vidit Jesum in torméntis 
et flagéllis subditum. 

Vidit suum dulcem natum 
moriéndum desolátum, 
dum emísit spíritum.

Pia mater, fons amóris, 
me sentíre vim dolóris 
fac, ut tecum lúgeam. 

Fac, ut árdeat cor meum 
in amándo Christum Deum, 
ut sibi compláceam. 

Sancta Mater, istud agas, 
crucifíxi fige plagas 
cordi meo válide.

Tui Nati vulneráti, 
tam dignáti pro me pati, 
poenas mecum dívide.

STABAT MATER

At the Cross her station keeping,
stood the mournful Mother weeping,
close to her Son to the last.

Through her heart, His sorrow sharing,
all His bitter anguish bearing,
now at length the sword has passed.

O how sad and sore distressed
was that Mother, highly blest,
of the sole-begotten One.

Christ above in torment hangs,
she beneath beholds the pangs
of her dying glorious Son.

Is there one who would not weep,
whelmed in miseries so deep,
Christ’s dear Mother to behold?

Can the human heart refrain
from partaking in her pain,
in that Mother’s pain untold?

For the sins of His own nation,
She saw Jesus wracked with torment,
All with scourges rent:

She beheld her tender Child,
Saw Him hang in desolation,
Till His spirit forth He sent.

O thou Mother! fount of love!
Touch my spirit from above,
make my heart with thine accord:

Make me feel as thou hast felt;
make my soul to glow and melt
with the love of Christ my Lord.

Holy Mother! pierce me through,
in my heart each wound renew
of my Savior crucified:

Let me share with thee His pain,
who for all my sins was slain,
who for me in torments died.
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Fac me vere tecum flere, 
Crucifíxo condolére 
donec ego víxero. 

Iuxta crucem tecum stare, 
te libenter sociáre 
in planctu desídero.

Virgo vírginum praeclára, 
mihi iam non sis amára, 
fac me tecum plángere.

Fac, ut portem Christi mortem, 
passiónis fac consortem 
et plagas recólere. 

Fac me plagis vulnerári, 
cruce hac inebriári 
ob amorem Fílii.

Inflammatus et accensus, 
per te, Virgo, sim defénsus 
in die iudícii. 

Fac me cruce custodíri 
morte Christi praemuníri, 
confovéri grátia.

Quando corpus moriétur, 
fac, ut ánimae donétur 
paradísi glória.

Amen.

Let me mingle tears with thee,
mourning Him who mourned for me,
all the days that I may live:

By the Cross with thee to stay,
there with thee to weep and pray,
is all I ask of thee to give.

Virgin of all virgins blest!,
Listen to my fond request:
let me share thy grief divine;

Let me, to my latest breath,
in my body bear the death
of that dying Son of thine.

Wounded with His every wound,
steep my soul till it hath swooned,
in His very Blood away;

Be to me, O Virgin, nigh,
lest in flames I burn and die,
in His awful Judgment Day.

Christ, when Thou shalt call me hence,
be Thy Mother my defense,
be Thy Cross my victory;

While my body here decays,
may my soul Thy goodness praise,
Safe in Paradise with Thee.

Amen.

Translation by Edward Caswall, Lyra Catholica (1849)
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Artist Biography
Abchordis Ensemble
Abchordis Ensemble was founded in 2011 with the desire to shine a light on 
masterpieces of Italian baroque, that until now were unpublished and unedited in 
modern times. To this end, the ensemble has undertaken a careful and scrupulous 
musical research activity, devoted mainly to rediscovering sacred Italian music of the 
seventeenth and eighteenth centuries.

Abchordis Ensemble has performed at important festivals and exhibitions, 
including: Ambronay Festival (France), Festival Oude Muziek Utrecht (Netherlands), 
Internationale Händel-Festspiele (Göttingen, Germany),  Festival Mubafa (Belgium), 
SWR & Villa Musica (Kurfürstliche Palais in Trier, Germany),  Festival classique des 
Haudères (Switzerland), Festival Les Goûts Réunis (Lausanne, Switzerland), Les 
Riches Heures de Valère (Sion, Switzerland), Mars en Baroque (Marseille, France), 
Valletta International Baroque Festival (Malta), Pavia Baroque (Italy), Urbino Ancient 
Music (Italy), Anima Mea Festival (Puglia, Italy), Alessandro Stradella Festival 
(Nepi, Italy), Purtimiro Festival (Lugo, Italy), Associazione “A. Scarlatti” (Naples, Italy).

In 2012, with their first project, Virgo Singularis, the ensemble received two artistic 
residencies at the Cultural Centre in Ambronay (France) and the Collegio Ghislieri 
in Pavia. Both residencies were renewed in 2015 in the context of the EEEmerging 
emerging young European ensemble programme. In 2013, the ensemble was 
invited to participate in the REMA Showcase (Réseau Européen de Musique 
Ancienne) in Marseille, where they were awarded the public prize, and in 2015 they 
won first prize at the Händel International Competition in Göttingen.

In 2016, Abchordis Ensemble released their first album “Stabat Mater” entirely 
dedicated to the sacred music of Neapolitan Baroque, including unpublished works 
by Gennaro Manna, Aniello Santangelo and Giacomo Sellitto in their world’s first 
recording. In May 2018 their new album “Dies Irae” came out presenting another 
world premiere recording of sacred and instrumental music of Neapolitan Baroque. 
“Dies Irae” is the second chapter of their musicological research “Sacre Stravaganze” 
dedicated to Italian baroque unknown and unpublished music. Both recordings are 
released by SONY Deutsche Harmonia Mundi to international critical acclaim.
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Andrea Buccarella, harpsichordist, organist and conductor
Andrea Buccarella was born in Rome in 1987 and undertook his first musical studies 
as Puer Cantor in the prestigious choir of the Sistine Chapel (1997 - 2000). After 
obtaining the diploma in organ and organ composition at the Conservatorio di 
Santa Cecilia in Rome (2008), he graduated cum laude in harpsichord and historical 
keyboards under Enrico Baiano (2016). In June 2018 he obtained, with full marks, 
his master’s degree in harpsichord at the Schola Cantorum Basiliensis under the 
guidance of Andrea Marcon. 

In August 2018 he was awarded the First Prize at the International Competition 
Musica Antiqua 2018, where he also won the Outhere Award, the first Italian to have 
achieved these prizes in the history of the Bruges competition.

An intense concert activity, both as soloist and as member of orchestras and 
chamber ensembles, brought him to perform in important festivals in Europe, the 
USA, Korea and Japan. He took part in several recordings with Concerto Romano, 
Abchordis Ensemble, La Cetra, Il Pomo d’Oro, Musica Antiqua Latina and Ensemble 
Mare Nostrum. In 2012 he became the artistic director and conductor of Abchordis 
Ensemble. Since then, Andrea dedicated himself to the conscientious activity of 
research, aiming for the discovery of musical masterpieces of the past which are 
not performed in modern times, with special focus on the sacred repertoire of 
18th-century Italy. He has conducted the Abchordis Ensemble in many important 
festivals, among others Festival d’Ambronay (France), Internationale Händel-
Festspiele (Göttingen, Germany), Festival classique des Haudères (Switzerland), 
Mars en Baroque (Marseille, France), Les Riches Heures de Valère (Sion, Switzerland), 
Valletta International Baroque Festival (Malta), Purtimiro Festival, Pavia Barocca, 
Urbino Musica Antica, Festival Anima Mea and Festival Alessandro Stradella (Italy). 
Under his guidance the Abchordis Ensemble won the Public Prize at the showcase 
organized in 2013 by the REMA (Réséau Européen de la Musique Ancienne), and the 
first prize at the International Händel Competition 2015 in Göttingen (Germany). As 
harpsichordist and conductor of Abchordis Ensemble, he released two recordings 
entirely dedicated to the sacred music of Neapolitan Baroque, for the label SONY 
Deutsche Harmonia Mundi: Stabat Mater (January 2016) and Dies Irae (May 2018). 
These include unpublished works by Gennaro Manna, Aniello Santangelo and 
Giacomo Sellitto in their world’s first recording. In September 2019 he released his 
first solo recording, for the renowned label Ricercar (Outhere Music): Toccata, which 
explores the history of the most emblematic form of Baroque music, from Claudio 
Merulo up to its apotheosis in Johann Sebastian Bach.

Baroque 16.indd   13Baroque 16.indd   13 08/01/2020   11:3408/01/2020   11:34



Marie Lys, soprano 
First Prize winner of the Competition for baroque opera Cesti 2018 and of the 
Concours International de Belcanto Vincenzo Bellini 2017, soprano Marie Lys sang 
under conductors such as Michel Corboz, Diego Fasolis, Laurence Cummings, 
Christian Curnyn, and Giampaolo Bisanti, in many festivals including Ambronay, 
Göttingen, Halle, La Folle Journée and Verbier. 

On the operatic stage she performed the roles of Adelaide (Lotario) at Konzert 
Theater Bern and at the Göttingen International Handel Festival, Dalinda (Ariodante) 
at the London Handel Festival, Cleopatra (Giulio Cesare in Egitto) at Bury Court 
Opera, Lisa (La Sonnambula) and Adele (Die Fledermaus) at Opéra de Lausanne, 
Asteria (Tamerlano) at Buxton Festival, Eurilla (Orlando Paladino) with Opéra de 
Fribourg, Alcina (title role) with Die Freitagsakademie, Galatea (Acis and Galatea) 
with Opéra Louise, Nanetta (Falstaff) at Woodhouse Opera, and Lauretta (Gianni 
Schicchi) at Les Azuriales Festival. 

After a Bachelor in Music at the Haute Ecole de Musique de Lausanne with a Prize 
for the best recital, Marie studied at the Royal College of Music in London where she 
graduated with First Class Honours in 2014, before joining their International Opera 
School, graduating in 2016 with an Artist Diploma in Opera. 

A Samling Artist, she has been supported by the Leenaards, Dénéréaz, Colette 
Mosetti and Friedl Wald Foundations, Pour-cent culturel Migros and by the Drake 
Calleja Trust and the Josephine Baker Trust. 

Next engagements include Galatea in Acis and Galatea at Opéra de Massy and 
Cunegonde in Bernstein’s Candide at Opéra de Lausanne. 

www.marielyssoprano.com 
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Maria Chiara Gallo, mezzo-soprano
Maria Chiara Gallo, mezzo-soprano, was born in Reggio Emilia (Italy) and graduated 
in Singing at the Conservatory “A. Peri” of the same town. She studied then with E. 
Battaglia, Sara Mingardo, Monica Piccinini and A. Tosi. In 2015 she got a scholarship 
to study at the Teatro Lirico Sperimentale of Spoleto. In March and May 2015 she 
also attended in Barcelona the 5th and 6th Academia de Musica Antigua of Fundacio 
CIMA, directed by Jordi Savall. 

She attended the Opera Studio of the Theatres of Lucca, Livorno and Pisa. She 
won the “Beca Bach 2017” scholarship from the Association Bach Zum Mitsingen 
(Barcelona), and sang as a soloist several cycles of Cantatas by J. S. Bach, attending 
also masterclasses with Benjamin Bruns and Ton Koopman. She attended as a soloist 
the Académie Baroque Européenne Ambronay, conducted by S. Kuijken.  She has 
recently debuted in the roles of Thisbe from Rossini’s Cenerentola (Teatro Verdi, 
Florence), Ottavia from Monteverdi’s Incoronazione di Poppea (Bologna), Aeglé from 
Marais’ Alcyone (Opéra Comique – Paris, Theatre de Caen, Chateau de Versailles). 

She sings with La Capilla Real de Catalunya, Ghislieri Choir & Consort, Ensemble 
Zefiro, La Fonte Musica, Vox Luminis, Arsys Bourgogne, Cantar Lontano, Italian Swiss 
Radio Choir (D. Fasolis), Nederlands Kamerkoor, Ensemble Arte Musica, Icarus 
Ensemble, Ricercare Ensemble. 

She is co-founder of Ensemble Abchordis, which won the project EEEmerging at the 
Centre Culturel de Rencontre Ambronay, and with whom she has performed in many 
festivals; Sony Deutsche Armonia Mundi has released the two first CDs of the group. 
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Luca Cervoni, tenor
A graduate at Conservatorio S. Cecilia in Roma, Luca Cervoni was among the winners 
of the “Monteverdi Competition” for the Centenary of Orfeo in Mantua, which led 
him to perform in Prague National Theatre. 

He performs in concerts and operas focusing mainly on the Baroque repertoire, but 
he is expanding his repertoire in the classical, pre-romantic and contemporary world 
(Rossini’s Petite Messe Solennelle and Verdi’s “liriche da camera” orchestrated by 
Berio).

Luca has sung under the direction of Sigiswald Kuijken, Andrea De Carlo, Giulio 
Prandi, Rinaldo Alessandrini, Claudio Cavina, Antonio Florio, Alessandro Quarta 
(with whom he performed a lot of Oratorios by Carissimi, Stradella, Pasquini and A. 
Scarlatti), Diego Fasolis (La Resurrezione by Handel). 

In 2017 he sang Celindo in “La Doriclea” by Stradella at Parco della Musica of Rome 
with “il Pomo d’Oro” ensemble and San Modesto in “Il Martirio di San Vito” by 
Pasquini at the Boston Early Music Festival. 

In 2018 he was Pastore and Spirito in “L’Orfeo” by Monteverdi at Teatro Regio di 
Torino, he was King Ahasuerus in an on-stage rendition of Handel’s Esther at Teatro 
Comunale of Ferrara, and in June of the same year he performed as Nettuno in “La 
divisione del mondo” by Legrenzi at Theater Kiel. He was also Anfinomo in “Il ritorno 
d’Ulisse in Patria” at the Reate Festival and Arasse in “Siroe” by Vinci at Teatro San 
Carlo in Napoli.

In 2019 he was Emilio in “Il sogno di Scipione” by Mozart at Teatro Malibran with “La 
Fenice” in Venice and Damon in “Acis & Galathea” by Handel at Teatro Comunale of 
Ferrara.

Luca has recorded for Christophorus, Arcana, Glossa and Sony DHM.
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Antonio Masotti, bass
Antonio Masotti was born in 1985. After his studies at Monopoli’s conservatorium of 
music, he went on to study privately with Manuela Custer and Massimiliano 
Gagliardo. 

In 2007 he participated in the festival Ritratti and took part in the Piazzolla 
opera Maria de Buenos Aires. In 2010 he was the bass soloist of the 
production Anima Mea (Bach’s Magnificat and Cafaro’s Cantatas). 

He is very active in concert with ArsCantica Choir directed by Marco Berrini. In this 
context he also sings as soloist and in quintet performing several masterpieces 
from the Renaissance to the Romantic period:  Vinci Madrigals, Banchieri, 
Monteverdi, Scarlatti’s Missa La Stella, Mozart’s Requiem, Rossini’s Petite Messe, 
Listz’s Via Crucis, Schubert’s Missa in Sol, Mozart’s Coronation Mass (the latter 
under the direction of Aldo Ceccato). With Arscantica he recorded for Naxos as 
chorister and soloist in Mozart’s Requiem and in chamber music pieces by Rossini. 
In 2011 he was one of the founding members of Abchordis Ensemble with which he 
took part in many famous Baroque music festivals (Pavia, Ambronay, Marseilles,  Sion, 
Malta, Urbino). 

Antonio Masotti took part in Abchordis Ensemble’s project recording Sacre 
Stravaganze for Deutsche Harmonia Mundi. Since 2011 he has collaborated 
with Ghislieri Musica under the direction of Giulio Prandi as soloist and chorister, also 
performing in many important European music festivals. 
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Friday 15 January 2021

7:30 pm 
Bach – The Four Orchestral Suites 
Les Passions de L’Ame 

Saturday 16 January 2021

12 noon 
Chorale for Organ and Viola da 
Gambas & Dialogos
Accademia del Piacere

5:30 pm 
Baroque XXL
Hansjörg Albrecht - Organ

7:30 pm
Meets Flamenco 
Accademia del Piacere

Sunday 17 January 2021

11:30 am
A Solo harpsichord programme 
of Rameau
Stephen Devine 

3:30 pm
The Piper and the Fairy Queen
Camerata Kilkenny

7:30 pm 
Lust and love lust 
Combattimento Ensemble – 
Claudia Patacca (soprano)

Monday 18 January 2021

12 noon 
Delicatessen 
Stephen Divine and Kate Semmons

7:30 pm
Switched on Bach, Back to the 70s
On The Moog – Stephen Devine 

Tuesday 19 January 2021

12 noon 
The Bach Family, Marais, Dowland 
and others
Isang Enders (Cello) and Mahan 
Esfahani (Harpsichord)

7:30 pm 
Magnificat 
ViBE – Valletta Baroque Ensemble 

Wednesday 20 January 2021

12 noon 
Roma Sconosciuta 
Il Sogno Barocco and counter tenor 
Filippo Mineccia

7:30 pm 
Handel - Apollo and Daphne 
Orchestra of the Age of the 
Enlightenment 

Thursday 21 January 2021

12 noon
Music from the Court of Versailles for 
Baroque Viola and Theorbo
Sarah Spiteri and Pablo Zapico – Viola 
and Theorbo

7:30 pm 
Eroe
Il Giardino d’amore  and 
countertenor Jakub Józef Orliński

Friday 22 January 2021

12 noon 
Bach on Mandolin
Avi Avital 

7:30 pm
Steps in love
Weaver Ensemble – Dance 

Saturday 23 January 2021

12 noon 
Bach, Handel, Scarlatti 
Roberto Cominati – Piano 

4:30 pm 
The Goldberg Variations 
Signum Saxophone Quartet

7:30 pm 
Return to forever
Il Giardino d'amore
Stefan Plewniak, Stan Plewniak and 
Natalia Kawalek

Sunday 24 January 2021

11:30 am
Bach Transcriptions 
Vassilis Varvarevos - piano

3:30 pm
Beware the Spider
Palisander – Recorder ensemble 

7:30 pm 
Biber & Piazzola
lautten compagney BERLIN 

Monday 25 January 2021

12 noon 
Il Transilvano 
Prisma Ensemble 

7:30 pm

Ardet Cor Meum
Arsenale Sonore dir. Boris Begelman 
Francesca Aspromonte (Soprano)

Tuesday 26 January 2021

12 noon
CPE Bach Sonatas
Johanna Rose – Viola Da Gamba 

7:30 pm
Giardino delle Rose – Caldara
Ensemble Divino Sospiro 

Wednesday 27 January 2021

12 noon 
Due begl'occhi guerrieri
The rediscovered madrigals 
of the Mdina archives
The Monteverdi Project 

7:30 pm
Inspired by Baroque 
MPO – Malta Philharmonic Orchestra 

Thursday 28 January 2021

12 noon 
Eloquentia 
Alia Mens – dir. Olivier Spilmont 

7:30 pm 
Charlie Siem - Violin

Friday 29 January 2021

12 noon
Delirio Amoroso
Francesca Lombardi Mazzulli 
(Soprano)

7:30 pm
Combattimento 
Cantar Lontano, dir. Marco 
Mencoboni

Saturday 30 January 2021

12 noon
 Kuhnau biblical  sonatas 
 Mahan Esfahani - Harpsichord

7:30 pm
Jomelli’s Requiem 
Coro e Orchestra Ghislieri

Sunday 31 January 2021

11:30 am
Of Gods and Monsters
ViBE – Valletta Baroque Ensemble - 
Trevor Bowes (Bass)

(PROGRAMME AT THE TIME OF PRINTING)

2021 Programme
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vallettabaroquefestival.mt
teatrumanoel.mt

#VBF20
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