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 Teatru Manoel, Valletta
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This concert is financially supported by the French Embassy in Malta and Mr Eric Bertrand, 
Mr Jean-Luc Chalmin, Mr Gérard Mazet, Mr Philippe Lerasle and Mr Jean-Claude Gandur.

Les Musiciens du Louvre receive financial support from the Région Auvergne-Rhône-Alpes 
and the French Ministry of Culture (DRAC Auvergne Rhône-Alpes).

Sponsors

MINISTRY FOR JUSTICE, CULTURE 
& LOCAL GOVERNMENT 

Partners

Since its launch in 2013, the Valletta Baroque Festival has 
treated audiences to a unique event featuring some of the 
best soloists and ensembles in the baroque music scene. 
Taking as its main venue one of the oldest working theatres in 
the world, Teatru Manoel, this prestigious two-week festival 
also plays out within many wonderful baroque and historical 
venues, such as St. John's Co-Cathedral and the Verdala 
Palace. This year's musical programme has once again 
secured some of the best contemporary exponents of 
Baroque music from the international and local sphere to 
contribute to the celebration of Malta.

The Valletta Baroque Festival 

Detail from the composite portrait of the Van Lennep Family by 
Antoine Favray (1706-1798) from the Rijksmueum Amsterdam.

Front Cover Image
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Programme

The Godfather
A feast of instrumental colour with oboes, bassoons, trumpets, timpani, strings and 
continuo by the finest composers of baroque

Georg Philipp TELEMANN (1681–1767)
Concerto for 3 trumpets, timpani, 2 oboes, bassoon, strings & continuo in D Major, 
TWV 54: D3
Intrada-Grave - Allegro - Largo - Vivace

Johann Georg PISENDEL (1687–1755)
Concerto movement for violin, strings & continuo in A minor
Allegro 

Johann Georg PISENDEL
Concerto movement for 2 oboes, bassoon, strings & continuo in E flat Major
Allegro

Johann Sebastian BACH (1685–1750)
Concerto movement for violin, 3 trumpets, timpani, 2 oboes, bassoon, strings & 
continuo in D Major, BWV 1045
Allegro

[interval]

Giuseppe BRESCIANELLO (1690–1758)
Concerto for violin, cello, strings & continuo in B flat Major
Allegro - Adagio - Allegro
Soloists Vladimir Waltham (cello), Adrian Chandler (violin)  

Antonio VIVALDI (1678–1741)
Concerto for strings & continuo in A Major, RV 158
Allegro molto - Andante molto - Allegro

Johann Friedrich FASCH (1688–1758)
Concerto for violin, 2 oboes, bassoon, 3 trumpets, timpani, strings & continuo in D 
Major, FaWV LD3
Allegro - Andante - Allegro
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Programme notes 
Telemann controversially declared in his 1718 autobiography that his concertos 
‘mostly smell of France’ and that most concertos by other composers contained 
‘many difficulties and awkward leaps…little harmony and even poorer melody’.  
There can be little doubt that these scathing remarks were directed principally at cer-
tain celebrated Italian composers; the irony is that Telemann’s early concertos imitate 
the Italian style so well, fused as they are with German and French elements in the 
manner of his famous ‘mixed taste’.  His 1740 autobiography indicates a change of 
heart asserting that of all the national styles, he had absorbed that of Italy the last; his 
eventual acceptance of the Italian masters led to many such works being performed 
at his public concerts, and for concertos by Vivaldi, Albinoni and Tessarini being 
included as entr’acte entertainments between the acts of his comic opera Pimpinone 
in Hamburg, 1725.

Telemann probably started composing concertos during his period at Eisenach, 
where he was in the employ of Duke Johann-Wilhelm of Saxe-Eisenach.  It is also 
during this period that he met Johann Sebastian Bach (whose brother Johann Ber-
nhard Bach was both town organist and court harpsichordist); Telemann and Bach 
got along so well that Telemann was named godfather to Carl Philip Emanuel Bach in 
1714. 

Telemann soon grew dissatisfied with life at the Eisenach court and in 1712, he took a 
pay-cut and moved to Frankfurt where he assumed the post of city director of music 
as well as that of Kapellmesiter at the Barfüsserkirche.  It was here that he re-instated 
the collegium musicum of the Frauenstein society, an association of patricians and 

Musicians
La Serenissima – director  Adrian Chandler (violin)

Simon Munday, Matthew Wells, Paul Sharp, trumpets
Alan Emslie, timpani 
Rachel Chaplin, Mark Baigent, oboes  
Sally Jackson, oboes  
Adrian Chandler, Agata Daraskaite, Olive Cave, Guy Button, violin 1  
Camilla Scarlett, Simon Kodurand, Claudia Norz, Ellen Bundy, violin 2  
Elitsa Bogdanova, James O’Toole, Thomas Kirby, viola  
Vladimir Waltham (continuo), Carina Drury, cello  
Carina Cosgrave, double bass 
Lynda Sayce, theorbo  
James Johnstone, harpsichord 
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bourgeoisie that presented weekly concerts.  This provided a platform for Telemann 
to present numerous compositions such as the large concerto in D (TWV 54:D3) 
which was composed in about 1716, around the same time that it also appeared as 
the sinfonia to his serenata Deutschland grünt und blüht im Friede (TWV 12:1c).

Telemann came into contact with a great deal of Italian music through the circulation 
of manuscripts and publications amongst the German courts.  He also knew many 
Italian musicians and composers who plied their trade north of the Alps; perhaps 
the most influential figure in this respect was the violinist Johann Georg Pisendel, a 
great friend of Telemann whose friendship lasted for most of their adult lives.  Their 
friendship was so great that Telemann composed an ode in honour of Pisendel when 
news reached him of his friend’s death.

Pisendel had studied the violin with Torelli whilst he was a chorister at the court 
of Ansbach.  On leaving Ansbach, Pisendel journeyed to the University of Leipzig 
(where Telemann had also studied) stopping off on the way in Weimar where he met 
Bach.  He then left Leipzig for the court of Dresden in 1712 which was to employ him 
for the rest of his life.  It was whilst accompanying the electoral prince on one of his 
many tours that he met and befriended Vivaldi.  Pisendel spent nine months studying 
with Vivaldi in Venice in 1716, before returning to continue his studies in 1717.  In 
addition to violin lessons, Pisendel also studied composition with Vivaldi as proven 
by the concerto movement for violin in A minor; this manuscript shows several cor-
rections in Vivaldi’s hand.  Vivaldi may have set this piece as a compositional exercise 
for Pisendel as it borrows material from the second and sixth concertos of Vivaldi’s 
ground-breaking L’estro armonico (Opus 3).  It also provides links with Bach’s concer-
tos: there is a striking resemblance in the ritornello theme with that of the opening of 
Bach’s double violin concerto (BWV 1043) whilst the concluding bariolage passage 
possesses similarities in terms of technique, key and harmonic structure to a passage 
similarly placed in Bach’s violin concerto in A minor (BWV 1041).  Given the quality 
of Pisendel’s music, it is unfortunate that he produced so little; most of his surviving 
oeuvre features the solo violin; the concerto movement for 2 oboes, bassoon and 
strings is an exception.

Due to their close friendship, it is possible that Bach saw the manuscript of Pisen-
del’s violin concerto movement before composing his own violin concertos.  It has 
long been supposed that Bach composed his unaccompanied works for violin with 
Pisendel in mind; the gargantuan nature of these pieces certainly matches the Hercu-
lean technique possessed by Pisendel.  It is conceivable that Pisendel’s playing style 
contributed towards anything of virtuosity that Bach composed for the violin such 
as the concerto movement in D (BWV 1045), indeed, it is hard to imagine anyone 
other than Pisendel playing this work.  Bach was frequently in contact with the court 
at Dresden and made a visit there in 1741, shortly in advance of the work’s proposed 
compositional date of 1743.  It is not unreasonable to suppose that Bach penned 
this single-movement work for the Dresden court (where such works appear to have 
been popular) before recycling the material in an introductory sinfonia to a lost can-
tata (the alternative title of Sinfonia appears squeezed into the space between the 
original title and the first stave of the manuscript).
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Another musician in Pisendel’s circle – and who also had Vivaldian connections – was 
Johann Friedrich Fasch, who spent most of his career at the court of Anhalt-Zerbst 
(where he became acquainted with Princess Sophie Friederike Auguste von An-
halt-Zerbst-Dornburg, better known as Catherine the Great).  Fasch had attended the 
famous Leipzig Thomasschule where Bach was to become Kantor in 1723 (after both 
Telemann and Christoph Graupner had declined the post).  Much of his career from 
1708 until 1721 was spent either in Leipzig or travelling throughout Germany, but in 
1721, he moved to Prague to become Componist to Count Wenzel von Morzin who 
granted Vivaldi the title of Maestro di Musica in Italia; it was the virtuoso bassoonist 
of Morzin’s famous orchestra, Antonin Reichenauer, for whom Vivaldi penned most of 
his bassoon concertos.

Given the reverence in which Vivaldi was held in Morzin’s establishment, it seems 
certain that Fasch would have come in contact with many of Vivaldi’s concertos, 
possibly including Le Quattro Stagioni which was probably already in the repertoire 
of Morzin’s orchestra before it’s publication and dedication (to Morzin) of 1725.  It 
is therefore unsurprising that much of Fasch’s solo violin music bears a distinctively 
Vivaldian touch.  This would have been particularly welcomed by Bach (who is known 
to have possessed instrumental music by Fasch) and Pisendel, who received regular 
instalments of instrumental music from Fasch for the Dresden court for which Pisen-
del sent manuscripts by return in way of recompense.  The present concerto is one 
of two surviving concertos that share a similar scoring; whilst we can’t be certain that 
this work was one of those sent to Dresden, a fragment of its sibling currently resides 
amongst the archives of the Dresden court orchestra.

Sadly, only around thirty per cent of Fasch’s output has survived, as is shown by an 
inventory of court musical sources compiled in 1743; Fasch is the composer who is 
represented the most, followed by Vivaldi, and then by Telemann – Fasch’s idol – in 
third place.

Whilst the influence of the Italian style on the German composers of the baroque 
was overwhelming, evidence for the transfer of ideas going the other way is relative-
ly sparse.  The Italians were not immune to German tastes however; this is shown 
through extant chamber works by Telemann in the hand of Giovanni Battista Vivaldi 
(Antonio’s father), and music by composers such as Evaristo Felice dall’Abaco who 
worked at the court of Munich, and Giuseppe Brescianello who was a colleague of 
Dall’Abaco’s in Munich before taking up a permanent post at the Württemberg court 
in Stuttgart.  Brescianello is almost the only Italian to have composed orchestral 
suites (a form in which Telemann and Fasch led the way); he also composed concer-
tos such as that for violin and cello which are mostly composed in the Italian style 
whilst still possessing a German harmonic outlook.  It is probably this new wave of 
composers that prompted the elderly Vivaldi to be more rigorous in his harmonic 
approach.  The Concerto ripieno in A Major (RV 158) is typical of such a work that 
also helped bring about the advent of the classical symphony.

© Adrian Chandler, April 2019
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Artist Biography
La Serenissima

Established in 1994, La Serenissima is recognised as the UK’s leading exponent of 
the music of eighteenth-century Venice and connected composers. Uniquely, the 
group’s entire repertoire is edited from manuscript or contemporary sources, and 
it has been praised for its ‘glorious and all-too-rare ability to make one’s pulse race 
afresh with every new project’ (Gramophone Magazine). La Serenissima has become 
synonymous with virtuosity, dynamism and accessibility, uncovering a plethora of 
new repertoire and making it available to all through live performance, high calibre 
recording work, education and outreach initiatives.

Since its first release in 2003, La Serenissima’s recordings have been lauded by 
numerous publications and have attracted multiple award nominations; Vivaldi: The 
French Connection won the 2010 Gramophone Award for Baroque Instrumental. 
Their hotly-anticipated interpretation of The Four Seasons was released in 2015, 
spent several weeks in the UK Specialist Classical Chart and featured as Editor’s 
Choice (Gramophone Magazine) and Concerto Choice (BBC Music Magazine) 
amongst a multitude of rave reviews. The 2017 release The Italian Job, much-ad-
mired on BBC Radio 3’s Record Review and on Classic FM as ‘Drive Discovery’, won 
the 2017 Gramophone Award for Baroque Instrumental in the ceremony’s 40th Anni-
versary year. The ensemble’s 2018 release Vivaldi x2, a disc of double concertos for 
pairs of horns and oboes, and violin and cello, was in the UK Classical Charts for 12 
weeks, several of them at No1. In Autumn 2019 La Serenissima released The Godfa-
ther repertoire on disc to great critical acclaim.

La Serenissima has performed throughout the UK and internationally; recent high-
lights include concerts at Bridgewater Hall, Sage Gateshead and the Wigmore Hall, 
festivals in Franconia, Sablé, Swansea and Valletta, and performances of Caldara’s 
opera Lucia Papirio Dittatore at the 2019 Buxton International Festival. During 2017 
the ensemble gave three outstanding performances with choir and soloists at Martin 
Randall Travel’s 2017 Vivaldi in Venice Festival; in 2018 it gave the first modern 
performances of Brescianello’s only opera Tisbe; and in 2019 opened the London 
Festival of Baroque music, and made its debut at the Snape Proms. During the 25th 
anniversary season, La Serenissima will give concerts in Germany, Italy, Malta and 
Spain, tour throughout the UK, launch a series of concerts in the university city of 
Oxford, and begin a six-concert residency at London’s Wigmore Hall as part of the 
Early Music and Baroque series.

www.laserenissima.co.uk 
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Adrian Chandler, director/violin

Adrian Chandler is recognised internationally as a leading interpreter of Italian 
baroque music with an ‘avant-garde approach that would have awed Hendrix’ (The 
Guardian). Adrian was introduced to Vivaldi’s Four Seasons at the age of ten via a 
recording by Iona Brown and the Academy of St Martin in the Fields: the experience 
has resulted in a lifetime’s dedication to Italian baroque music. 

Whilst a student at the Royal College of Music, he founded the ensemble La 
Serenissima with which he has since performed numerous recitals, concertos and 
operas in festivals such as Bruges, Buxton, Cheltenham, Handel Halle, South Bank 
Early Music, Spitalfields, York Early Music and Vivaldi in Venice, as well as in Denmark, 
Estonia, Germany, Ireland, Italy, Malta, Mexico, and Spain. His performances have 
been broadcast by UK, Dutch, Belgian, French and Danish radios and Japanese TV. 
He has also appeared as guest director with various ensembles and in 2020 makes 
his debut directing Concerto Copenhagen in Denmark.

Adrian’s album of virtuoso solo violin sonatas Per Monsieur Pisendel 2 attracted rave 
reviews and later featured on the soundtrack of hit American TV series The Originals. 
His interpretation of Vivaldi’s The Four Seasons with La Serenissima featured for 
several weeks in the UK Specialist Classical Charts. Adrian’s most recent recording 
with La Serenissima is a CD of The Godfather programme. His unique combination 
of research, editing and performing has been recognised by twice winning the 
Gramophone Award for Baroque Instrumental for recording projects The French 
Connection (2010) and The Italian Job (2017).
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vallettabaroquefestival.mt
teatrumanoel.mt

#VBF20
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