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GIULIO CESARE. A BAROQUE HERO
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Raffaele Pe & La Lira di Orfeo

Giulio Cesare. A Baroque Hero
Friday 24 January 2020 - 7:30 pm

Teatru Manoel, Valletta

Baroque 29.indd   3Baroque 29.indd   3 13/01/2020   13:2313/01/2020   13:23



MINISTRY FOR JUSTICE, CULTURE 
& LOCAL GOVERNMENT 

Sponsors

Partners

Since its launch in 2013, the Valletta Baroque Festival has 
treated audiences to a unique event featuring some of the 
best soloists and ensembles in the baroque music scene. 
Taking as its main venue one of the oldest working theatres in 
the world, Teatru Manoel, this prestigious two-week festival 
also plays out within many wonderful baroque and historical 
venues, such as St. John's Co-Cathedral and Verdala Palace. 
This year's musical programme has once again secured some 
of the best contemporary exponents of Baroque music from 
the international and local sphere to contribute to the 
celebration of Malta.

The Valletta Baroque Festival 

Detail from the composite portrait of the Van Lennep Family by 
Antoine Favray (1706-1798) from the Rijksmueum Amsterdam.

Front Cover Image
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George Frideric HANDEL
“Giulio Cesare in Egitto”, London 1724
Sinfonia

Geminiano GIACOMELLI 
“Cesare in Egitto”
Il cor che sdegnato

George Frideric HANDEL 
“Giulio Cesare in Egitto”, London 1724
Al lampo dell’armi

Francesco BIANCHI 
“La morte di Cesare”, Venice 1788
Sinfonia

Niccolò PICCINNI (1728-1800)
“Cesare in Egitto”, Milan 1770
Tergi le belle lagrime

Programme

Geminiano GIACOMELLI (1692-1740)
“Cesare in Egitto”, Venice 1735
Sinfonia

George Frideric HANDEL (1685-1759)
“Giulio Cesare in Egitto”, London 1724
Va tacito e nascosto

Carlo Francesco POLLAROLO (1653-
1723)
“Giulio Cesare in Egitto”, Rome 1713
Sdegnoso turbine

Francesco BIANCHI (1752-1810)
“La morte di Cesare”, Venice 1788
Saprò d’ogn’alma audace

[interval]

Musicians
Raffaele Pe, countertenor
 
Luca Giardini - director
 
Sara Meloni, Gian Andrea Guerra, Laura Comuzzi, Claudia Combs, 
Matilde Tosetti, Giorgio Tosi, violins
Valentina Soncini, viola
 Alessandro Palmeri, cello
Alberto Lo Gatto, doublebass
Giovanni Battista Graziadio, basoon
Rei Ishizaka, Priska Comploi, oboes
Egon Lardschneider, Michael Pescolderung, horns
Davide Pozzi, harpsichord
Chiara Granata, harp

Baroque 29.indd   5Baroque 29.indd   5 13/01/2020   13:2313/01/2020   13:23



Programme notes 
Julius Caesar through the kaleidoscope: the hero, the man

Gaius Julius Caesar’s historical fame has not been truly reflected in the world of 
theatre and opera.  Nevertheless, the Baroque era did dedicate some genuinely 
memorable poetical and musical pieces to him; but in almost all cases librettists 
focused on the two prominent events of his life: his expedition to Egypt and his 
assassination. 

His description as a valiant military leader found in The Gallic War, contrasts with the 
way Caesar is portrayed in the drammi per musica, where his political (and public) 
life is replaced by his love (and private) life – in Egypt with Cleopatra and in his own 
country with Calpurnia, his wife.  It is precisely thanks to this coexistence that there 
emerged, alongside the warrior traits and virtues of Caesar, a well-rounded man, 
capable not only of heroic acts but also of compassion, of amorous exhilaration and 
of physical and emotional fragility. 

With a high-pitched voice in the frame of a man, the castrati were perceived as an 
ideal embodiment for this duality. A duality – and a fascination for it – which today 
can be brought to life by the countertenor. 

The most widely-circulated seventeenth-century libretto on Caesar, the Giulio Cesare 
in Egitto by Giacomo Francesco Bussani (c1640-1680), was set to music in 1677 by 
Antonio Sartorio (1630-1680), one of the most important Venetian opera composers 
from the generation following Cavalli.  Bussani drew inspiration from Classical 
language texts by Dio Cassius, Plutarch, Suetonius, Lucan and Appian. 

This libretto reached the peak of its fame in its adaptation by Nicola Francesco 
Haym (1678-1729) based on Bussani’s 1685 Milan version as set to music by George 
Frideric Handel (1685-1759) in London in 1724 and performed at the Haymarket. For 
the title role the company boasted the presence of the most admired castrato of the 
time in London, Francesco Bernardi, il Senesino (1686-1758). The opera was revived 
in 1725, 1730 (with a new cast and many changes in the order of the arias), and 
again in 1732. Then in 1787 – some thirty years after the composer’s death – a work 
entitled Giulio Cesare was once again performed in London; the music was entirely 
composed by Handel, but drawn from many of his operas; the score was prepared 
according to a practice widespread in England under the name of pasticcio or 
pastiche. 

The choice of works for this programme was meant to be comprehensive at least 
as far as it would represent an evolution in composition, albeit not in chronological 
order. Several different interpretative styles are intentionally mixed together by a 
method which draws its inspiration from the Baroque characteristics of variety and 
diversity – according to which alternating contrasting emotions are fully allowed to 
emerge; at the same time, remaining faithful to the eighteenth-century spirit of music 
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collections which, particularly amongst the English, materialised in printed volumes 
containing a choice of among the most fashionable arias for each season. 

This programme intends to offer its audience an experience recalling the particular 
atmosphere of a period which produced different ways of portraying Caesar in the 
librettos and music of the eighteenth century. 

We have thus picked out certain drammi per musica which focus on scenes from 
Caesar’s life where the eponymous role was created by the most famous castrati 
of the time. From this point of view, the chosen “Caesars” here (all previously 
unexplored apart from the widely known Handelian work) bear witness to a long 
Italian operatic tradition devoted to the personality of Julius Caesar. The Handel 
version fits into this, without it being the most important example, nor the precursor. 

Bussani’s libretto, perhaps not surprisingly, went on to enjoy good fortune in 
England, well beyond mere revival. An attempt had been made in 1713 of 
presenting a modified version in the private Ottoboni theatre in the Palazzo della 
Cancelleria in Rome. The revision was signed by Antonio Ottoboni (1646-1720), 
the father of the cardinal and patron Pietro (1667-1740), whereas the music was 
commissioned by the Venetian Carlo Francesco Pollarolo (c1653-1723), composer of 
operas and a protégé of the cardinal; however, the opera was never performed and 
some extracts were only recently recorded for the first time (Sdegnoso turbine,  Non 
temer! Non vo’ lasciarti). 

In 1728 the version of the Bologna composer Luca Antonio Predieri (1668-1767) was 
set to music for the Teatro Argentina in Rome with Pietro Mariani in the role of Caesar 
(and Carlo Broschi Farinelli in the role of his rival, Tolomeo), a score which still today 
is untraceable. 

Between 1735 and 1736, Bussani’s libretto received at least three further revivals, 
from the maestro di cappella of the court of Parma, Geminiano Giacomelli (1692-
1740). One version was performed in 1735 at the Teatro Ducale in Milan with the 
popular Giuseppe Appiani (1712-1742), then a second in Venice: with a libretto 
revised by Carlo Goldoni who adapted it to Venetian tastes, the opera was 
performed during the autumn season of the richest and most magnificent opera 
house in the city , the Teatro San Giovanni Grisostomo. The celebrated Felice 
Salimbeni (1712-1755) sang the title role. A third version was performed in Naples 
in May 1736 with none less than Giovanni Carestini, il Cusanino, the castrato whose 
stature allowed him to vie with Carlo Broschi Farinelli for primacy on the European 
stage. 

From Giacomelli’s Giulio Cesare, the programme proposes the 1736 version of  Il cor 
che sdegnato, a virtuosic piece accompanied by horns and oboes.

A new revival for the libretto – which by now was fast becoming a centenarian – was 
that by Niccolò Piccinni in 1770 for the Teatro Ducale in Milan (it was renamed, but 
only on the score, Cesare e Cleopatra). Performing in it was the soprano castrato 
Giuseppe Aprile, il Sciroletto (1732-1813), whose singing, according to Mozart was 
“unmatched” and according to the writer and composer Christian Schubart (1739-
1791) was “one of the most perfect singers in the world: his voice had a purity of a 
silver bell”. The aria from this Cesare performed today is of a great delicacy and very 
intimate in character (Tergi le belle lagrime).
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The narrative towards the end of the eighteenth century, in contrast, concentrated 
on the tragic moment of Caesar’s assassination, as exemplified in the libretto by 
Gaetano Sertor, La morte di Cesare, set to music by Francesco Bianchi for the Teatro 
San Samuele in Venice in 1788. The title role was entrusted to Gasparo Pacchiarotti 
(1740-1821), another of the most important castrati from the end of the century who, 
it seems, excelled above all in the cantabile and the moving style. In Sertor’s text 
there are echoes of the tragedies (with the same title) by Antonio Conti (1726) and 
by Voltaire (1731, in the Italian translation by Melchiorre Cesarotti, 1762), although 
the librettist’s plot differs from this pair at various points. The manner in which the 
author prepares the climax is significant: in the libretto of 1788, following the rules of 
classical theatre which did not allow death to be represented with the curtains raised, 
Caesar’s murder takes place behind a door. And yet, there had been an illustrious 
predecessor who had gone against such a tradition: for the first time in the history 
of theatrical tragedy, Caesar had been assassinated on stage in Shakespeare’s Julius 
Caesar (London, 1599). This is likewise what was to happen in the revival of Bianchi’s 
opera in Venice in 1797 when, following the modifications to the libretto and to the 
score, the fatal stabs were delivered for all the audience to see.  

After a French Revolution which had splattered its guillotines and drenched the 
cobblestones of its squares in blood, the opera houses might also be permitted 
to display the killing of a dictator on stage. This can be considered almost as a 
metaphor for the parallel suppression of that special and priceless category of 
singer which, for over two centuries, had triumphed in the opera houses and 
interpreted the most heroic characters and was, following the Revolution, gradually 
and inexorably going to fade away from the stage. The change in aesthetic tastes, 
the French influence and the transformed concept of masculinity prompted the 
twilight of the era of castrati and it was not to be long before Julius Caesar was sung 
by a voice which embodied the new concept of virility. This was the case in 1819 
with Giulio Cesare nelle Gallie by Giuseppe Nicolini, to a libretto by Michelangelo 
Prunetti, when the title role was sung by Nicola Tacchinardi: a tenor.

Excerpt from “Giulio Cesare, a baroque Hero” - Glossa
Valentina Anzani translated by Mark Wiggins

The View of the Performer

“Giulio Cesare is a very exciting historical character. My affection for his operatic 
narration goes back to my first encounters with baroque opera when I was still at 
school and for the first time, I heard Handel’s musical rendition of the story of this 
hero. Surprisingly the protagonist was not a tenor or baritone but a countertenor, a 
voice of unexpected expressivity.
 
Here I started my vocal research on the countertenor register and the chromatic and 
emotional possibilities related to this voice type. 
 
In recent years I focused my attention on unedited baroque music from our glorious 
Italian archives and thanks to the help of a few musicologist friends, I managed, over 
the last few years, to collect most of the surviving scores related to the libretto of 
Giulio Cesare from that period.
 
And what a discovery!

Baroque 29.indd   8Baroque 29.indd   8 13/01/2020   13:2313/01/2020   13:23



Cesare is known nowadays for his power and strength and for his political acumen. 
This was not the case in the baroque rhetoric, where a multitude of mixed feelings 
were presented in Cesare’s soul. He is also depicted as a lover, a traitor, a hesitant 
figure whose charm resides more in his human nature than in his godlike facade.
 
Moreover, the vocal possibilities offered to this role by the different eminent 
composers who created operas based on this story are extraordinary.  Even more 
interesting than the ones written by Handel for his first interpreter, the Italian castrato 
Senesino. Cesare was sung by some of the most illustrious singers of the time, 
Carestini, Aprile, Pacchiarotti, to name a few. The astonishing amplitude of their vocal 
range and the incredible amount of coloraturas included in their arias can only be 
performed by real virtuosi. Something very engaging, I believe, for contemporary 
singers.”

Raffaele Pe

Lyrics
ORIGINAL 

Va tacito e nascosto 
George Frideric Handel, Giulio Cesare 
in Egitto

Va tacito e nascosto, 
quand’avido è di preda,
l’astuto cacciator. 

E chi è a mal far disposto, 
non brama che si veda 
l’inganno del suo cor.

Sdegnoso turbine 
Carlo Francesco Pollarolo, Giulio Cesare 
in Egitto

Sdegnoso turbine 
già scocca il fulmine
per atterrarti. 
Parti! ah, parti!

Ma d’amor benigna stella 
sgombra l’orrida procella, 
scioglie il nembo e vuol salvarti.

ENGLISH 

Va tacito e nascosto 
George Frideric Handel, Giulio Cesare 
in Egitto

The cunning hunter, 
when he is hungry for game, 
silently and stealthily goes.

And so the one who plots evil, 
does not like to show 
the malice that dwells in his heart.

Sdegnoso turbine 
Carlo Francesco Pollarolo, Giulio Cesare 
in Egitto

A hateful cloud 
now fires its thunder
to slay you. 
Go away! Ah, go away!

But Love’s benign star 
casts away the storm, 
scatters the cloud 
and tries to save you.
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Saprò d’ogn’alma audace 
Francesco Bianchi, La morte di Cesare

I will know how to tame 
anybody’s haughty pride: 
my valor will expand the empire. 

But, alas, on such a bright day 
all thoughts are disturbing: 
a sweet love invites me to breathe.
I am fully happy 
when I am next to you, 
my dear: I adore you 
and you are the life for my heart,
the light of my eyes.

Il cor che sdegnato 
Geminiano Giacomelli, Cesare in Egitto

My offended heart, 
quivering in my breast,
fears no danger,
has no fear.

Off to battle: 
disdain and courage 
give strength 
to my arm and my heart.

Al lampo dell’armi 
George Frideric Handel, Giulio Cesare 
in Egitto

My warrior soul 
will take revenge 
with gleaming weapons. 

Those who give strength 
to this warrior’s right hand 
will not disarm it.

Tergi le belle lagrime 
Niccolò Piccinni, Cesare in Egitto

(to Cornelia)
Wipe your beautiful tears,
Restrain your pain

(to Achillas) 
Ungodly man! Did you believe 

Saprò d’ogn’alma audace 
Francesco Bianchi, La morte di Cesare

Saprò d’ogn’alma audace 
domar l’orgoglio altero: 
il dilatar l’Impero s
erbato è al mio valor.

Ma lungi, in sì bel giorno, 
ogni pensier molesto: 
a respirare in questo 
m’invita un dolce amor.
Felice appien son io 
vicino a te, ben mio, 
a te ch’adoro, e sei 
luce degli occhi miei, 
vita di questo cor.

Il cor che sdegnato 
Geminiano Giacomelli, Cesare in Egitto

Il cor che, sdegnato, 
nel petto mi freme, 
perigli non teme, 
spavento non ha.

Si vada al cimento: 
ché sdegno e valore 
al braccio ed al core 
la forza mi dà.

Al lampo dell’armi 
George Frideric Handel, Giulio Cesare 
in Egitto

Al lampo dell’armi 
quest’alma guerriera 
vendetta farà.

Non fia che disarmi 
la destra guerriera 
chi forza le dà.

Tergi le belle lagrime 
Niccolò Piccinni, Cesare in Egitto

(a Cornelia) 
Tergi le belle lagrime, 
raffrena il tuo dolor.

(ad Achilla) 
Empio! potesti in Cesare 
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Caesar’s heat was so proud?
His soul so merciless?

(to Cornelia) 
The shadow of your dear husband
will not wander around,
He will not wander 
unavenged.

(to Anthony) 
Trusted friend, please 
help her. 
[…] Indeed... (I leave... I stay ...) 
My friend... (And yet 
I can barely leave her).

creder sì fiero il cor,
l’alma spietata?

(a Cornelia) 
L ’ombra del caro sposo 
errante non andrà, 
né intorno girerà 
invendicata.

(ad Antonio) 
Fido amico, 
deh, l’assisti. […] Sì... (Io parto... Resto...) 
Amico... (E pur da lei 
mi divido con pena).
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Artist Biography

La Lira di Orfeo 

Founded by Raffaele Pe in 2014, La Lira di Orfeo brings together some of the best 
Italian interpreters in the field of historical performance. Following an exciting debut 
for Deutschland Radio Kultur at the Berlin Philharmonie and the already large pres-
ence at Italian and international festivals, the ensemble is recognized among the new 
young Italian voices for the interpretation of the musical repertoire of the 17th and 
the 18th Century.

Recent highlights include appearances at Roma Parco della Musica, Bologna Festival, 
Festival MITO Settembre Musica Milan, Parma Teatro Farnese, Rheinvokal, Beirut 
Chants Festival.

The main focus of the ensemble is to present baroque music combining a meticu-
lous interest for historical research with a deep passion for all the artistic insights that 
can help the audience understand in depth the contemporary expressivity of this 
music.

Among future engagements, the group will be on tour in Europe with this same 
programme “Giulio Cesare. A Baroque Hero”, including concerts at London Wigmore 
Hall, Halle Handelfestspiele, Rome Teatro Argentina and Versailles. The group will 
perform a new sacred programme, Alessandro Scarlatti’s Concerti Sacri, in Italy and 
will create a new operatic project around Claudio Monteverdi at Teatro Farnese in 
Parma.
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Raffaele Pe, countertenor

Raffaele Pe is today among the most admired countertenors of the new generation. 
His voice embraces a varied repertoire that spans from the lesser-known Recitar Can-
tando up to classical operas and contemporary music.

Born in Lodi, he started his studies in singing and organ at the age of six when he 
was a chorister in Lodi Cathedral. He then continued his training in London and Bolo-
gna under Fernando Opa Cordeiro.

He recently debuted in Vienna in Handel’s Orlando at Theater an der Wien (Guth, 
Antonini), in Venice at Teatro La Fenice in Vivaldi’s opera Orlando Furioso (Ceresa, 
Fasolis), in Florence at Opera di Firenze in Vinci’s Didone Abbandonata (Colonna, 
Ipata), and at the Glyndebourne Opera Festival as protagonist of Cavalli’s Hipermes-
tra (Vick, Christie).

Notably, in the latest seasons he also sang Orfeo in Porpora’s Orfeo at Festival della 
Valle d’Itria (Gasparon, Petrou), the title role in the Handel/Vinci pasticcio Arbace at 
Halle Handel Festspiele, Nerone in Handel’s Agrippina at The Grange Opera Festi-
val (Sutcliffe, Howarth with Academy of Ancient Music), Handel’s Rinaldo at Teatro 
Ponchielli in Cremona (Spirei, Dantone with Accademia Bizantina) and also Oberon 
in A Midsummer Night’s Dream by Britten for the same theater (De Capitani Bruni, 
Cilluffo). He also debuted at the Amsterdam Concertgebouw in Veneziano’s John 
Passion conducted by Antonio Florio and at the Berlin Philharmonie for the launch 
of his first solo album The Medici Castrato (Glossa 2015). His American debut dates 
back to 2015 as male protagonist of Cavalli’s Veremonda at Spoleto Festival US 
(Vizioli, Carperé).

Raffaele collaborates with some of the most relevant conductors of the international 
scene including, Jordi Savall, William Christie, Sir John Eliot Gardiner, Nicholas Mc-
Gegan, Jean-Christophe Spinosi, Giovanni Antonini, Ottavio Dantone, Diego Fasolis, 
Alessandro De Marchi, Antonio Florio. 

Among his recent engagements, Raffaele was Arsace in Handel’s Partenope at 
Teatro Real de Madrid, Nerone in Monteverdi’s Poppea at Teatro Colon di Buenos 
Aires (Spinosi), the title role in Handel’s Tamerlano  (Howarth, Alden) at The Grange 
Festival; he was also the protagonist of Melani’s Empio Punito in Pisa at Teatro Verdi 
(Spirei, Ipata) and presented a new solo recital L’art des castrats chez Vivaldi with I 
Barocchisti conducted by Diego Fasolis.
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Friday 15 January 2021

7:30 pm 
Bach – The Four Orchestral Suites 
Les Passions de L’Ame 

Saturday 16 January 2021

12 noon 
Chorale for Organ and Viola da 
Gambas & Dialogos
Accademia del Piacere

5:30 pm 
Baroque XXL
Hansjörg Albrecht - Organ

7:30 pm
Meets Flamenco 
Accademia del Piacere

Sunday 17 January 2021

11:30 am
A Solo harpsichord programme 
of Rameau
Stephen Devine 

3:30 pm
The Piper and the Fairy Queen
Camerata Kilkenny

7:30 pm 
Lust and love lust 
Combattimento Ensemble – 
Claudia Patacca (soprano)

Monday 18 January 2021

12 noon 
Delicatessen 
Stephen Divine and Kate Semmons

7:30 pm
Switched on Bach, Back to the 70s
On The Moog – Stephen Devine 

Tuesday 19 January 2021

12 noon 
The Bach Family, Marais, Dowland 
and others
Isang Enders (Cello) and Mahan 
Esfahani (Harpsichord)

7:30 pm 
Magnificat 
ViBE – Valletta Baroque Ensemble 

Wednesday 20 January 2021

12 noon 
Roma Sconosciuta 
Il Sogno Barocco and counter tenor 
Filippo Mineccia

7:30 pm 
Handel - Apollo and Daphne 
Orchestra of the Age of the 
Enlightenment 

Thursday 21 January 2021

12 noon
Music from the Court of Versailles for 
Baroque Viola and Theorbo
Sarah Spiteri and Pablo Zapico – Viola 
and Theorbo

7:30 pm 
Eroe
Il Giardino d’amore  and 
countertenor Jakub Józef Orliński

Friday 22 January 2021

12 noon 
Bach on Mandolin
Avi Avital 

7:30 pm
Steps in love
Weaver Ensemble – Dance 

Saturday 23 January 2021

12 noon 
Bach, Handel, Scarlatti 
Roberto Cominati – Piano 

4:30 pm 
The Goldberg Variations 
Signum Saxophone Quartet

7:30 pm 
Return to forever
Il Giardino d'amore
Stefan Plewniak, Stan Plewniak and 
Natalia Kawalek

Sunday 24 January 2021

11:30 am
Bach Transcriptions 
Vassilis Varvarevos - piano

3:30 pm
Beware the Spider
Palisander – Recorder ensemble 

7:30 pm 
Biber & Piazzola
lautten compagney BERLIN 

Monday 25 January 2021

12 noon 
Il Transilvano 
Prisma Ensemble 

7:30 pm

Ardet Cor Meum
Arsenale Sonore dir. Boris Begelman 
Francesca Aspromonte (Soprano)

Tuesday 26 January 2021

12 noon
CPE Bach Sonatas
Johanna Rose – Viola Da Gamba 

7:30 pm
Giardino delle Rose – Caldara
Ensemble Divino Sospiro 

Wednesday 27 January 2021

12 noon 
Due begl'occhi guerrieri
The rediscovered madrigals 
of the Mdina archives
The Monteverdi Project 

7:30 pm
Inspired by Baroque 
MPO – Malta Philharmonic Orchestra 

Thursday 28 January 2021

12 noon 
Eloquentia 
Alia Mens – dir. Olivier Spilmont 

7:30 pm 
Charlie Siem - Violin

Friday 29 January 2021

12 noon
Delirio Amoroso
Francesca Lombardi Mazzulli 
(Soprano)

7:30 pm
Combattimento 
Cantar Lontano, dir. Marco 
Mencoboni

Saturday 30 January 2021

12 noon
 Kuhnau biblical  sonatas 
 Mahan Esfahani - Harpsichord

7:30 pm
Jomelli’s Requiem 
Coro e Orchestra Ghislieri

Sunday 31 January 2021

11:30 am
Of Gods and Monsters
ViBE – Valletta Baroque Ensemble - 
Trevor Bowes (Bass)

(PROGRAMME AT THE TIME OF PRINTING)

2021 Programme
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vallettabaroquefestival.mt
teatrumanoel.mt

#VBF20
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