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Capriccio Stravagante Trio

Renaissance Variations - Marais - Bach
Sunday 19 January 2020 - 3:30 pm

Verdala Palace, Buskett
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Sponsors

MINISTRY FOR JUSTICE, CULTURE 
& LOCAL GOVERNMENT 

Partners

Since its launch in 2013, the Valletta Baroque Festival has 
treated audiences to a unique event featuring some of the 
best soloists and ensembles in the baroque music scene. 
Taking as its main venue one of the oldest working theatres in 
the world, Teatru Manoel, this prestigious two-week festival 
also plays out within many wonderful baroque and historical 
venues, such as St. John's Co-Cathedral and Verdala Palace. 
This year's musical programme has once again secured some 
of the best contemporary exponents of Baroque music from 
the international and local sphere to contribute to the 
celebration of Malta.

The Valletta Baroque Festival 

Detail from the composite portrait of the Van Lennep Family by 
Antoine Favray (1706-1798) from the Rijksmueum Amsterdam.

Front Cover Image
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Pierre SANDRIN (1490-1561) / Diego 
ORTIZ 
Doulce memoire

Cipriano DE RORE / Giovanni Battista 
SPADI (fl. 1609-1624) 
Ancor che co’l partire

Diego ORTIZ
Recercada segunda

II.

Marin MARAIS (1656-1728) 
Suite de Pièces de violes, Livre 5
Prélude - Allemande - Gigue La Pagode 
- Sarabande - Chaconne

III.

Johann Sebastian BACH (1685-1750)
Sonata in F for flute and basso continuo, 
BWV 1035
Adagio ma non tanto - Allegro - 
Siciliano - Allegro assai

Programme
I.

Marchetto CARA (c. 1465-probably 
1525) 
Cantai mentre il core

Bartolomeo DE SELMA Y SALAVERDE 
(c. 1595-fl. 1638) 
Canzona à 2, soprano e basso

Diego ORTIZ (1510-1570) 
Recercada quarta

Giulio CACCINI (c. 1550-1618) 
Odi Euterpe

Bartolomeo DE SELMA Y SALAVERDE  
Vestiva i colli 

Diego ORTIZ
O felici occhi miei

Cipriano DE RORE (1516-1565) / 
Girolamo DALLA CASA (c. 1543-1601) 
Ben qui si mostra’l ciel

Musicians
Julien Martin, recorder
Josh Cheatham, viola da gamba
Skip Sempé, harpsichord

Programme
Since its founding, Capriccio Stravagante has brought together musicians whose 
virtuosity and musicality are ideally suited to chamber music. This programme 
highlights three different facets of the Capriccio Stravagante Trio’s specialties. 
The first part demonstrates the power of the rich diminution traditions of the 
Renaissance, when most of the instruments we now think of as “Baroque”—such as 
the recorder and viola da gamba—were fully developed. These new instruments 
became a source of rich musical invention. Composers and musicians explored the 
possibilities of writing for and playing these new instruments through diminutions 
and variation sets as well as through fantasias, ricercare, and other newly created 
musical forms.
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The next two parts demonstrate the apogee of writing for the viola da gamba 
and the recorder. Marin Marais (ca. 1656-1728) studied with Michel-Richard de 
Lalande and Sainte-Colombe before joining the Académie Royale in the 1670s. 
He performed in the premiere of Lully’s Atys; Lully enabled him to become a 
member of the musique de la chambre du roi in 1679. Between 1686 and 1725, 
Marais published five volumes of pièces de viole containing a total of 39 suites or 
596 individual pieces—not including his unpublished instrumental music. Marais 
remained unsurpassed as a gambist until Antoine Forqueray (1671-1745). The pieces 
on this program are from Marais’ last book of pièces de viole, published in 1725, only 
three years before his death.

The programme features another masterpiece of the High Baroque: Johann 
Sebastian Bach’s sonata for flute and basso continuo, BWV 1035. Bach likely 
composed the piece during a visit to Berlin, where his son Carl Philipp Emanuel had 
recently become court harpsichordist to the future Frederick the Great. He dedicated 
it to the crown prince’s valet, Michael Gabriel Fredersdorf, who, like Frederick, was 
a flautist. This sonata is heavily influenced by French and Italian music of the early 
eighteenth century, a characteristic of much of Bach’s instrumental works written 
during his Leipzig years, when he wrote for the Collegium Musicum and performed 
at Café Zimmermann alongside his duties as the cantor and music director at the 
Thomaskirche.

Artist Biography
Capriccio Stravagante

Capriccio Stravagante is world-renowned for their memorable interpretations of 
Renaissance and Baroque music. Founded in 1986 by Skip Sempé, the ensemble of 
3-70 performers now incorporates Capriccio Stravagante, the Capriccio Stravagante 
Renaissance Orchestra and Capriccio Stravagante Les 24 Violons. 
Since the very beginning, the combination of nonchalance and power which are 
the trademarks of Skip Sempé and Capriccio Stravagante’s live performances and 
recordings have been rewarded with outstanding critical praise worldwide.
Since the very beginning, the musicians have shared an individual and collective 
dedication to unlimited liberty of expression, outstanding power of instrumental 
sonority and vocal excellence. Their success is the result of the selection of superb, 
one-of-a-kind artists chosen and catalysed by Skip Sempé.

Capriccio Stravagante’s three dozen recordings on the Deutsche Harmonia Mundi, 
Astrée, Alpha, Teldec and Paradizo labels have received over forty international 
awards. Together, their concert appearances and recordings affirm Skip Sempe’s 
dedication to the strategic planning of repertoire, artists and programming.

Julien Martin, Josh Cheatham and Skip Sempé form the Capriccio Stravagante Trio, 
the artistic and musical result of long friendship, concerts and recordings on the 
model of the pioneers Frans Bruggen, Anner Bylsma and Gustav Leonhardt. The 
trio shares the artistic direction of the Capriccio Stravagante Renaissance Orchestra, 
which includes the recorder consort of Julien Martin and the viol consort of Josh 
Cheatham.
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vallettabaroquefestival.mt
teatrumanoel.mt

#VBF20
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