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INSPIRED BY BAROQUE
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Malta Philharmonic Orchestra, directed by Riccardo Bianchi

Inspired by Baroque
Tuesday 14 January 2020 - 7:30 pm

Teatru Manoel, Valletta
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MINISTRY FOR JUSTICE, CULTURE 
& LOCAL GOVERNMENT 

Sponsors

Partners

Since its launch in 2013, the Valletta Baroque Festival has 
treated audiences to a unique event featuring some of the 
best soloists and ensembles in the baroque music scene. 
Taking as its main venue one of the oldest working theatres in 
the world, Teatru Manoel, this prestigious two-week festival 
also plays out within many wonderful baroque and historical 
venues, such as St. John's Co-Cathedral and the Verdala 
Palace. This year's musical programme has once again 
secured some of the best contemporary exponents of 
Baroque music from the international and local sphere to 
contribute to the celebration of Malta.

The Valletta Baroque Festival 

Detail from the composite portrait of the Van Lennep Family by 
Antoine Favray (1706-1798) from the Rijksmueum Amsterdam.

Front Cover Image
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Programme

Richard STRAUSS (1864-1949)
Divertimento for Chamber Orchestra after Keyboard Pieces by Couperin, Op. 86

Andrea GOTTARDELLO (1975 - )
Concert Paraphrase on the air “Komm, süßes Kreuz” from J. S. Bach’s “St Matthew 
Passion”.

Karl FIORINI (1979 - )
Ostinati 

Gian Francesco MALIPIERO (1882-1973)
La Cimarosiana - Five symphonic fragments

Andante grazioso
Allegro moderato 
Non troppo mosso
Larghetto
Allegro vivace

Luigi MANCINELLI (1848-1921)
Symphonic Suite: “Scene Veneziane” 

1. Carnevale, (Carnaval) Allegro brillante
2. Dichiarazione d’amore (A Love Declaration), Adagio sostenuto
3. Fuga degli amanti a Chioggia (The Lover’s Getaway to Chioggia), Presto
4. Ritorno in gondola (Return in Gondola), Andante con moto
5. Cerimonia e danza di nozze (Bridal ceremony and dance) Lento (Marcia 
religiosa)

Musicians
Malta Philharmonic Orchestra 
Riccardo Bianchi, conductor
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Programme notes 
Richard STRAUSS (1864-1949)
Divertimento for Chamber Orchestra after Keyboard Pieces by Couperin, Op. 86

On the occasion of the fiftieth anniversary of the death of Richard Strauss, the Malta 
International Baroque Festival commemorates the composer with one of his less 
performed works, but which represents his artistic and expressive maturity.  It may 
seem surprising that Strauss, famous above all for his monumental symphonic 
poems, is performed within a context “inspired by Baroque”.  Indeed, Strauss has 
always expressed interest in that era dedicating many studies and works to that.

Ariadne auf Naxos, Le Bourgeois Gentilhomme by Molière - Lully, the Tanzsuite aus 
Klavierstücken by Francois Couperin, are some examples of musical masterpieces to 
which Strauss would return several times in the following years: that of “actualizing” 
music from the past. The “transformation” that Strauss made in his mature years of 
keyboard compositions by Couperin for the Divertimento Op. 86, also fits into this 
perspective.

The music, originally designed for ballet is characterised by descriptive titles. 
The original material is taken with extreme freedom; the individual movements, 
therefore, sometimes closely follow the music of Couperin, and at other times they 
bring together different pieces. In fact, the aim is not to “re-do the old”, but to use the 
technique for a personal and original result, a metastorical operation, which in the 
contemporary panorama is always more current and valuable.

Andrea GOTTARDELLO (1975 - )
Concert Paraphrase on the air “Komm, süßes Kreuz” from J. S. Bach’s “St Matthew 
Passion”

Gottardello’s music aims to describe the breath-taking images following one another 
over the course of a night, as the betrayed Christ is delivered, put on trial and 
crucified; all seen from Peter’s perspective. Peter is the Apostle, shaken and horrified 
by the upcoming Easter events, who cannot yet understand Christ’s message: 
being voluntarily ill-treated, humiliated and killed for the redemption of humanity. 
Following the arrest of Jesus, Peter denied knowing him three times, even though 
he had been saved by Jesus Himself, when he nearly drowned because he had no 
faith. Peter heard the rooster crow and began to cry bitterly because he felt that 
his betrayal was not so different from that of Judas. Bach’s air is the essential core 
of Christ’s sacrifice, even calling his cross his “sweet” cross. Andrea Gottardello is 
literally able to paint the music through a vivid and colourful art of sounds. 

Karl FIORINI (1979 - )
Ostinati 

Karl Fiorini (b. 1 December 1979) has been described as “a successor to such figures 
as Bartók and Shostakovich” (The Classical Reviewer) and “a composer with big 
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ideas” (Ates Orga, The Classical Source). Fiorini’s early works were influenced by a 
Mediterranean identity, still prevalent in the music of his Maltese contemporaries. 
However, by the time he finished the Violin Concerto No.1 in 2007, he had 
completely detached himself from this movement, more so after he moved to France 
a year later. During this time Fiorini began to develop a rhythmic and harmonic 
language which is evident in his latest works,

Gian Francesco MALIPIERO (1882-1973)
La Cimarosiana 

Five symphonic fragments:
Andante grazioso
Allegro moderato
Non troppo mosso
Larghetto
Allegro vivace 

An exponent, with Casella, Pizzetti, and Respighi, of the generation that at the 
beginning of the twentieth century felt the urgency to end the melodramatic 
domination to open up a new theatricality and to re-propose instrumental values 
forgotten by the century that ended, Malipiero caught the influence of a certain 
nationalistic reference to ancient Italian musical civilisation. But in rediscovering the 
paths of pre-nineteenth-century Italian music, Malipiero managed to escape from 
the vitalistic claims of restoration present in the nationalism of his street companions, 
and he went back to the past rather to recognize himself in a lost time, to witness his 
glorious survival.

Cimarosa, an eclectic composer born in 1749 who lived for a long time in Venice, 
was open to all influences so as not to deny the echoes and knowledge of the past, 
always using the formal system of the baroque sonata for his keyboard sonatas. For 
this reason, Malipiero found in Cimarosa a similar musical interlocutor, recognising in 
his work an ideal of beauty, which is summed up for Malipiero in the Italian character, 
embedded in the most glorious centuries of the Venetian tradition, both musical and 
pictorial. It is a process of simplification, gradual and continuous ... until the calm and 
perfect beauty of his most inspired music.

Luigi MANCINELLI (1848-1921)
Symphonic Suite: “Scene veneziane”

1. Carnevale, (Carnaval) Allegro brillante
2. Dichiarazione d’amore (A Love Declaration), Adagio sostenuto
3. Fuga degli amanti a Chioggia (The Lover’s Getaway to Chioggia), Presto
4. Ritorno in gondola (Return in Gondola), Andante con moto
5. Cerimonia e danza di nozze (Bridal ceremony and dance) Lento (Marcia religiosa)

During a century that saw melodrama reign unchallenged in Italy, it seemed 
impossible to still be surprised by the weapons of Italian symphonic music. In the 
seemingly poor panorama of symphonic composers of this period, the music of Luigi 
Mancinelli appears as a rare flower of beauty; not only for the melodic freshness 
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Artist Biography

albeit a little naïve, but above all for the possibility to propose a kind of descriptive 
music from which it was thought to have enjoyed the enjoyable.

“Scene Veneziane” (Venetian scenes) is a symphonic suite composed of 5 “paintings” 
that return with admirable clarity the Baroque splendour of Venice through almost 
a “symphonic painting”: Tiziano, Veronese, Canaletto, Giorgione, Tiepolo are just 
some echoes that Mancinelli uses to describe his “carnival”, his “declaration of love” 
in San Marco, his “gondola ride” his “Flight of lovers to Chioggia”. A new and clear 
musical architecture, able to combine the harmonies of the German school with the 
Italian melodic taste, the metaphysics of the “purer” symphonic language, with the 
most descriptive vein of the programme music. An extraordinary bridge between 
Baroque, painting, music and Architecture, a musical gem that deserves to be 
brought to light again in all its splendour.

Malta Philharmonic Orchestra
For half a century, the Malta Philharmonic Orchestra has been Malta’s leading musical 
ensemble.

The orchestra was founded in April 1968, when musicians from the defunct 
“C-in-C” orchestra of the Malta-based British Mediterranean Fleet regrouped 
as the Manoel Theatre Orchestra. It continued to serve as the theatre’s resident 
orchestra until September 1997, when it became an independent orchestra, taking 
up the name National Orchestra of Malta in the process. The Malta Philharmonic 
Orchestra assumed its present name in 2008, when it was expanded into a full-size 
symphony orchestra bringing together the best of Maltese talent and musicians from 
Europe and beyond.

The last conductor of the C-in-C orchestra, Joseph Sammut, was the orchestra’s first 
conductor, remaining at the helm until 1992. Since then, the orchestra has been 
under the direction of Joseph Vella, Michael Laus, and Brian Schembri, with Mro Laus 
continuing to serve as the MPO’s resident conductor. The MPO also works with local 
and international guest conductors including; Lawrence Renes, Michalis Economou, 
Sergey Smbatyan, and Gergely Madaras.
 
As Malta’s leading professional orchestra, the MPO is in high demand, averaging 
more than one performance a week. These include; symphonic concerts, opera 
productions in Malta and Gozo, community outreach and educational programmes 
as well as various concerts of a lighter nature.

The MPO is proud to represent Maltese art and culture on the world stage. Since first 
touring abroad in 2001, the orchestra has performed across the globe, including 
China, Italy, Germany, Austria and Belgium. Presently embarking on at least one 
international tour each season, the MPO has performed in prestigious halls such as 
the Berliner Philharmonie Germany, and the Musikverein Austria.
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At home and abroad, the MPO collaborates with international soloists, conductors, 
and ensembles on both musical and multidisciplinary projects. Recent collaborations 
include Beethoven’s Missa Solemnis with the choir of the Accademia Nazionale di 
Santa Cecilia, and ‘Crystal Palace’ with the dancers from the Bolshoi Ballet.
The MPO has a number of recordings to its name. These include a CD featuring 
works by Maltese composer Charles Camilleri for record label Naxos, as well as two 
CD series published by Cameo Classics; Music of the 19th Century Jewish German 
Composers, and British Composers Premiere Collection. The MPO’s latest recording 
is a CD featuring the music of Polish composer Alexandre Tansman.
 
The MPO is a keen exponent of Maltese composers, regularly performing their works 
in Malta and abroad and premiering, as well as commissioning, new compositions.
It is also responsible for the orchestral training and professional development of the 
next generation of Maltese musicians, through the MPO Academy and the Malta 
Youth Orchestra, which itself regularly gives concerts across Malta. At the same time, 
it is actively involved in organising educational programmes for children, through 
workshops and special performances.

www.maltaorchestra.com 

Riccardo Bianchi
Riccardo Bianchi, is a young choir and orchestra conductor born in Varese, in the 
north of Italy, near Milan. He is currently Artistic Director and Chorus Master of 
KorMalta (Malta National Choir) and Assistant Conductor at the Malta Philharmonic 
Orchestra as well as Musical Director of OSM (Orchestra Sacro Monte di Varese) in 
Italy.

He was awarded two Special Commendations at the 2015 London International 
Choral Conducting Competition as the competition’s best Beethoven performer. He 
was awarded the “Diploma di Merito” in Choir conducting and poliphony in 2015 
and 2016 from the Accademia Chigiana di Siena with Roberto Gabbiani (Chorus 
Master of “Teatro alla Scala” in Milan, “Teatro dell’Opera” in Roma, Teatro Regio in 
Turin, “Maggio musicale fiorentino” in Florence). 

He graduated in orchestra conducting at the Conservatorio “G. Tartini” in Trieste 
with Antonino Fogliani.  He also graduated in a post-Master’s academic degree 
at the Conservatorio della Svizzera Italiana in Lugano (Switzerland) to improve his 
orchestra conducting skills, with specific focus on contemporary music, with Arturo 
Tamayo. He carried out his choral conducting studies and graduated in 2011 at the 
Conservatorio “G. Verdi” in Turin under the guidance of Dario Tabbia, director of 
“Il Coro Giovanile Italiano” (Italian Youth Choir). He has been furthering his musical 
training at the Accademia Musicale Chigiana in Siena where he studied orchestra 
conducting with Gianluigi Gelmetti and choral conducting with Roberto Gabbiani
During his studies, he participated in Conducting Masterclasses with Gianluigi 
Gelmetti (2012, 2013), Donato Renzetti (2015).  Dejan Savic (2012), Sigmund Thorp 
(2012), Daniel Gazon (2013), Achim Holub (2015).

Riccardo Bianchi also graduated in philosophy with Honours at the “Universitá 
Cattolica del Sacro Cuore” in Milan.
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Friday 15 January 2021

7:30 pm 
Bach – The Four Orchestral Suites 
Les Passions de L’Ame 

Saturday 16 January 2021

12 noon 
Chorale for Organ and Viola da 
Gambas & Dialogos
Accademia del Piacere

5:30 pm 
Baroque XXL
Hansjörg Albrecht - Organ

7:30 pm
Meets Flamenco 
Accademia del Piacere

Sunday 17 January 2021

11:30 am
A Solo harpsichord programme 
of Rameau
Stephen Devine 

3:30 pm
The Piper and the Fairy Queen
Camerata Kilkenny

7:30 pm 
Lust and love lust 
Combattimento Ensemble – 
Claudia Patacca (soprano)

Monday 18 January 2021

12 noon 
Delicatessen 
Stephen Divine and Kate Semmons

7:30 pm
Switched on Bach, Back to the 70s
On The Moog – Stephen Devine 

Tuesday 19 January 2021

12 noon 
The Bach Family, Marais, Dowland 
and others
Isang Enders (Cello) and Mahan 
Esfahani (Harpsichord)

7:30 pm 
Magnificat 
ViBE – Valletta Baroque Ensemble 

Wednesday 20 January 2021

12 noon 
Roma Sconosciuta 
Il Sogno Barocco and counter tenor 
Filippo Mineccia

7:30 pm 
Handel - Apollo and Daphne 
Orchestra of the Age of the 
Enlightenment 

Thursday 21 January 2021

12 noon
Music from the Court of Versailles for 
Baroque Viola and Theorbo
Sarah Spiteri and Pablo Zapico – Viola 
and Theorbo

7:30 pm 
Eroe
Il Giardino d’amore  and 
countertenor Jakub Józef Orliński

Friday 22 January 2021

12 noon 
Bach on Mandolin
Avi Avital 

7:30 pm
Steps in love
Weaver Ensemble – Dance 

Saturday 23 January 2021

12 noon 
Bach, Handel, Scarlatti 
Roberto Cominati – Piano 

4:30 pm 
The Goldberg Variations 
Signum Saxophone Quartet

7:30 pm 
Return to forever
Il Giardino d'amore
Stefan Plewniak, Stan Plewniak and 
Natalia Kawalek

Sunday 24 January 2021

11:30 am
Bach Transcriptions 
Vassilis Varvarevos - piano

3:30 pm
Beware the Spider
Palisander – Recorder ensemble 

7:30 pm 
Biber & Piazzola
lautten compagney BERLIN 

Monday 25 January 2021

12 noon 
Il Transilvano 
Prisma Ensemble 

7:30 pm

Ardet Cor Meum
Arsenale Sonore dir. Boris Begelman 
Francesca Aspromonte (Soprano)

Tuesday 26 January 2021

12 noon
CPE Bach Sonatas
Johanna Rose – Viola Da Gamba 

7:30 pm
Giardino delle Rose – Caldara
Ensemble Divino Sospiro 

Wednesday 27 January 2021

12 noon 
Due begl'occhi guerrieri
The rediscovered madrigals 
of the Mdina archives
The Monteverdi Project 

7:30 pm
Inspired by Baroque 
MPO – Malta Philharmonic Orchestra 

Thursday 28 January 2021

12 noon 
Eloquentia 
Alia Mens – dir. Olivier Spilmont 

7:30 pm 
Charlie Siem - Violin

Friday 29 January 2021

12 noon
Delirio Amoroso
Francesca Lombardi Mazzulli 
(Soprano)

7:30 pm
Combattimento 
Cantar Lontano, dir. Marco 
Mencoboni

Saturday 30 January 2021

12 noon
 Kuhnau biblical  sonatas 
 Mahan Esfahani - Harpsichord

7:30 pm
Jomelli’s Requiem 
Coro e Orchestra Ghislieri

Sunday 31 January 2021

11:30 am
Of Gods and Monsters
ViBE – Valletta Baroque Ensemble - 
Trevor Bowes (Bass)

(PROGRAMME AT THE TIME OF PRINTING)

2021 Programme
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vallettabaroquefestival.mt
teatrumanoel.mt

#VBF20
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